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FOREWORD

What started as a conversation in Paris at Circostrada’s 
FRESH event in 2023 and continued a month later at 
Festival Circa in Auch has since grown into a wonderful 
international collaboration. It was there that Circuscentrum 
and La TOHU, the organization behind the Marché 
International de Cirque Contemporain (MICC), first 
connected and explored opportunities to work together. 
Thanks to the cultural cooperation agreement between the 
Flemish Community and Québec, these initial ideas took 
shape, leading to the launch of Opening New Markets for 
Circus Arts in October 2024. 

This project was born from a shared vision: to connect 
professionals from the Flemish and North American 
contemporary circus scenes, fostering exchange, 
collaboration, and new opportunities. The MICC and its 
online initiatives provided the perfect platform to bring 
this vision to life, creating spaces for circus professionals to 
meet, learn, and explore each other’s artistic landscapes.

The project culminated in a delegation of 11 representatives 
from the Flemish circus sector and government traveling 
to the MICC Annual Market, where a Focus on Flanders 
took center stage in the program. This initiative marked an 
important first step in bringing both regions closer together, 
offering Flemish circus professionals the opportunity to 
explore new markets in North America—and vice versa.

We warmly invite you to dive into this publication, which 
captures the journey of this project and provides insight into 
the circus sector in both regions. We hope this is just the 
beginning of an ongoing exchange, one that will continue to 
build lasting connections and new opportunities for circus 
artists and professionals on both sides of the Atlantic.

Aaron Marquise  
Deputy Director of Circus Arts  

Programming and Development, La TOHU

Julia Sanchez 
Coordinator of the International Market  

of Contemporary Circus, La TOHU  
(December 2023 – June 2025) 

Noemi De Clercq 
Director, Circuscentrum

Séverine Van der Stighelen 
International Project Officer,  

 Circuscentrum
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ABOUT  
THE PROJECT 
THE PARTNERS

American Circus Alliance is a service and advocacy 
organization dedicated to supporting circus 
performance and production in the United States. 
It works to build a strong, connected network that 
unites, promotes, and champions American circus 
artists and industry professionals, fostering growth 
and recognition for the art form.

Circuscentrum is the sector organization for 
circus arts in Flanders. Its core tasks include 
supporting and developing the sector, shaping 
public perception, and promoting circus arts.
Through tailored advice, training programs, and 
information sessions, Circuscentrum provides a 
strong foundation for the sector to grow. It invests 
in communication through publications such as 
the quarterly Circusmagazine and the trilingual 
website www.circusinflanders.be. 
Circuscentrum collaborates with international 
partners to promote circus creations from 
Flanders and Brussels, fostering exchanges 
between circus and non-circus professionals 
across borders.

En Piste is the national coalition for circus 
arts in Canada, uniting professionals and 
organizations across the sector. It fosters 
professional growth and cohesion through 
networking, training, and advocacy while 
actively promoting its members. 
En Piste provides essential services, including 
access to group insurance, professional 
development, and industry resources. It 
represents the circus sector in discussions 
with key government bodies and contributes 
to sector knowledge through research and 
publications. 
By participating in local, national, and 
international initiatives, En Piste strengthens 
connections within the circus community  
and beyond.

The International Market of Contemporary 
Circus (MICC, for its French acronym) is a key 
platform dedicated to the promotion and global 
development of contemporary circus. By bringing 
together presenters, artists, companies, and 
industry professionals each year, the MICC fosters 
the creation of strategic partnerships and access 
to new markets. 
Within the framework of international 
cooperation projects, the MICC plays a vital role 
in facilitating exchanges between regions and 
showcasing the diversity of circus practices. It 
serves as a bridge between circus stakeholders, 
contributing to the sector’s growth through 
networking initiatives, training programs, and 
increased visibility opportunities.
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CONNECTING ACROSS THE ATLANTIC 
The partnership aimed to strengthen the circus arts 
sector by building connections between Québec, 
Flanders, and the United States. 
The project brought together presenters, companies, 
artists, and other key stakeholders to highlight the 
richness of circus arts in the three regions, positioning  
it as a strategic economic and cultural driver. 
A key focus was to share expertise on sustainability 
in circus and artistic mobility, ensuring a more 

interconnected and forward-thinking industry. By 
strengthening partnerships between Circuscentrum, En 
Piste, and the American Circus Alliance, the initiative 
created new opportunities for professional exchange. 
Additionally, it sought to expand networks of presenters, 
agents, and festivals across the regions, enhancing 
visibility for Québec companies in Flanders and opening 
doors for Flemish artists in Québec

OPENING NEW MARKETS  
FOR CIRCUS ARTS  
AT A GLANCE

PROJECT  
IN NUMBERS

9
49

52

VIRTUAL PROJECT LAUNCH : TOUR DE PISTE ONLINE PITCH SESSION 

TOURING OVERSEAS ONLINE SESSION 

MICC ANNUAL MARKET PITCH SESSION 

Registrations  
9 from the Circuscentrum network 
26 from the ACA network 
39 from the En Piste network

Projects presented 

Submissions  
18 from Flanders 
16 from Canada 
15 from the USA

Attending participants  
12 from Flanders 
27 from Canada 
9 from the USA 
2 from the United Kingdom 
1 from Germany 
1 from New Zealand

PDF Catalog was shared with  
participants of the Tour de Piste 
online and via social media

Attending participants as part of the 
Flemish delegation

Participants

Submissions including 22 from 
Belgium and Flanders

74

37

116 1

11
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KEY  
MILESTONES 
HIGHLIGHTED

This timeline highlights key moments in the Opening New Markets 
for Circus Arts project. 
From pitch sessions to database creation, international networking, 
and a final delegation to the MICC Annual Market in Montreal.

2024
March 
Meeting at UP Festival between project leaders.

May 
Preparatory meetings between project leaders.

28 June 
Kick-off meeting ‘Opening New Markets for Circus Arts’ between 
Circuscentrum, the MICC, En Piste, and ACA. 

2 October 
Virtual project launch ‘Opening New Markets for Circus Arts’.

October 
Compilation of a database of Flemish, Canadian, and American 
programmers. A total of 134 programmers were identified.

31 October 
Deadline for the open call ‘Tour de piste: online pitch session’.

13 November 
Selection jury for the open call ‘Tour de piste’: jury members 
Patrick De Groote (Zomer Van Antwerpen), Martine Linaer 
(Dommelhof), Mauda Locat (En Scene, Canada), Alexandre 
Provencher (Theatre Desjardins, Canada), Verushka Wray (BAM, 
USA), Beth Macmillan (Artown, USA).

21 November 
Communication to selected and non-selected companies.

3 December 
Online preparatory session ‘How to pitch’ with selected 
companies.

December 
Creation and publication of a PDF catalog featuring the selected 
companies for Tour de piste online. 

17 December 
Tour de piste online: 9 selected companies present their work.

2025
5 February 
Introduction meeting with the Delegation of Flanders to the 
USA, MICC and Circuscentrum.

10 February 
Briefing for speakers of the online session ‘Touring overseas’.

26 February 
Online session ‘Touring overseas’. Speakers: Patrick De Groote 
(Zomer Van Antwerpen), Stijn Grupping (Post Uit Hessdalen), 
Francis Julien (FLIP Fabrique, Québec), and Shayna Swanson 
(Aloft, US).

28 February 
Deadline the open call ‘Join Circuscentrum at the International 
Market of Contemporary Circus (MICC)’.

7 March 
Deadline for open call ‘MICC pitch session 2025’.

5 May 
Online preparatory session ‘How to pitch’ for selected 
companies – Tour de Piste live.

5 to 11 july 
Flemish delegation attends MICC Annual Market in Montreal, 
Canada.

•	 Focus Flanders at the MICC Annual Market.

•	 4 Flemish pitches at the Annual Market Pitch Session.

•	 1 Networking event at the MICC Annual Market.

CLICK FOR ALL  
TOUR DE PISTE HIGHLIGHTS 2025

https://drive.google.com/file/d/19Z1PP5zvOEqi1R8_YRMcR36haEpPbvYx/view?usp=drive_link
https://drive.google.com/file/d/19Z1PP5zvOEqi1R8_YRMcR36haEpPbvYx/view?usp=drive_link
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GOVERNMENT 
AND POLICIES 

FLANDERS
Today, the circus sector in Flanders is supported by 
the Circus Decree, which is coordinated by the 
Department of Culture, Youth and Media. It provides 
both project-based and structural funding.
This decree is the result of a revival of circus in 
Flanders that began in the 1970s.
The Circus Decree defines circus arts as “the artistic 
expression in which mainly (aerial) acrobatics, 
balancing arts, object manipulation, clowning, 
magic, animal training, or circus theatre are 
practiced.” This definition is based on commonly 

accepted circus techniques and does not 
differentiate between various forms of circus.
Today, the decree supports the sector through 
annual project subsidies for creation and 
distribution, festival organization, international 
travel expenses, and development-driven grants for 
individual circus artists.
In addition, every five years, structural support is 
provided to circus companies, circus creation 
spaces, youth circuses, and a circus center.

DATA DEPARTMENT CULTURE, YOUTH & MEDIA 
SUBSIDY FIGURES-AMOUNT AWARDED PER TYPE OF SUBSIDY IN 2024
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Starting in the 1970s, circus in Flanders began to 
experience a revival. Then-Minister of Culture De 
Backer introduced an ad hoc policy to support the 
circus sector. In 1978, circus was officially included in 
the list of cultural manifestations, and advocacy groups 
such as “S.O.S-circus” emerged in its support.

A key milestone came in 1998, when Circus Ronaldo 
was named Cultural Ambassador of 
Flanders—an important recognition 
that brought greater visibility 
to the art form. In 2002, the 
Flemish government and 
seven traditional circuses 
signed a memorandum 
of agreement aimed 
at improving the 
public perception of 
circus and fostering 
collaboration within 
the sector.

In 2007, a temporary 
regulation was 
introduced as a stepping 
stone toward a fully 
fledged decree. One year 
later, in 2008, the first Circus 
Decree was approved by the 
government, officially recognizing 
circus as a legitimate player within 
cultural policy. Since circus intersects with various 
domains such as youth, heritage, amateur arts, 
culture, and sports, a separate decree was created to 
encompass all aspects of the art form. This gave the 
circus sector the opportunity to develop a distinct 
identity.

The first decree launched with an annual budget of €3 
million, and the first funding round took place in 2009. 
Under this decree, companies could apply for project 
subsidies for activities such as creating a production, 
touring via a nomadic route, international distribution, 
organizing a circus festival, and promotion. 

Additional grants were available for international 
advanced training or continued education as a circus 
artist, and for training as a circus arts instructor. 
Structural funding was also made available for a circus 
center tasked with supporting and promoting both 
amateur and professional circus, as well as building 
knowledge within the field.

Over time, the first Circus Decree enabled the sector 
to grow and mature, but its framework proved 

too limited. In 2015, a reform process 
was initiated to revise the decree. The 

second Circus Decree, implemented 
in 2021, built on the goals of the 

first but aimed for improved 
implementation by placing 
the circus landscape within 
a more clearly defined legal 
framework.

A major shift under the 
second Circus Decree was 
the integration of youth 

circuses, whose core mission 
is education. Another key 

development was the introduction 
of structural funding for circus 

companies (core function: creation 
and distribution), circus creation spaces 

(core functions: creation, presentation, 
development, participation), and youth circuses 

(core function: education). The implementation of 
structural subsidies was seen as essential for the 
sector’s further professionalization.

The reform also included a revision of the project 
subsidy system to better align with the new structure 
and the evolving needs of the field. The current Circus 
Decree provides an annual budget of €6 million. A new 
revision of the decree by the Department of Culture, 
Youth and Media is planned for 2026.

WHEN CIRCUS  
BECOMES POLICY:    
The Flemish journey toward 

cultural recognition
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CANADA
Canada offers a strong and diverse ecosystem of 
governmental support that enhances the visibility, mobility, 
and sustainability of its circus arts sector. 
A variety of federal, provincial, and municipal programs 
are available to foster creation, touring, and international 
outreach for circus artists and companies.

Canada Council for the Arts 
Programs : Explore and Create, Arts Across Canada, 
Arts Abroad

Description : Offers grants for artistic creation, na-
tional touring, and international collaboration. These 
programs help Canadian circus companies expand into 
new markets and connect with global audiences.

Canadian Heritage  
(Department of Canadian Heritage)
Programs : Canada Arts Presentation Fund (CAPF), 
Creative Export Canada
Description :Provides funding for festivals, events, 
and export strategies that promote Canadian cultural 
industries—including circus arts—on a global scale.

Conseil des arts de Montréal (CAM)
Programs : General Funding, Support for Artistic 
Residencies
Description : Supports the creation and dissemination 
of artistic work within Montréal. Several local circus 
companies benefit from CAM funding for development, 
production.
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Provincial Arts Councils
Ontario Arts Council,  
Alberta Foundation for the Arts
Description : These councils 
provide funding opportunities 
for circus companies located 
outside Québec, supporting 
regional creation and 
dissemination.

SODEC – Société de développement des 
entreprises culturelles (Québec)
Programs : Support for Touring and 
Export, Support for Cultural Enterprises
Description : Offers financial 
support for the growth and 
internationalization of Québec’s 
cultural enterprises. 
SODEC plays a key role in helping 
circus companies professionalize and 
expand internationally.

Conseil des arts et des 
lettres du Québec (CALQ)
Programs : Creation Grants, 
Touring Support, International 
Mobility international 
co-production support measure
Description : Funds Québec-
based circus artists and companies 
in their creative processes, national 
and international touring, and 
collaborative international projects.
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CIRCUS  
CREATION  
SPACES

Dommelhof (Pelt, Antwerp)

Nestled in the heart of Limburg, Belgium, Dommelhof 
is a dynamic hub for culture and movement, with a rich 
history dating back to the 1960s as Flanders’ first cultural 
center. Over the years, it has evolved into a leading 
creation center for the performing arts, specializing in 
contemporary circus.
As the driving force behind the festival Theater op de 
Markt, Dommelhof is deeply connected to both the 
Flemish and international circus scene. Through its 
circus creation space Dommelhof nurtures today’s circus 
by supporting artists and creators in developing and 
sharing their work.

Miramiro (Ghent, East Flanders)

Miramiro is a creative sanctuary for artists with 
a passion for circus, where the desire to create, 
experiment, and deepen their practice takes center 
stage. They support makers in developing their artistic 
practice through tailored collaboration based on 
dialogue, trust, and reciprocity.
Additionally, they encourage artists to challenge the 
conventions of the presentation context, whether 
physically or in relation to the audience. All of this 
takes place within a network of collaborations aimed at 
sustainable exchange, including on an international level.

FLANDERS
In Flanders, there are organizations that focus specifically 
on supporting artistic creation. The Flemish Circus 
Decree defines a circus creation space as “a product- and 
process-oriented organization with an important role in 
support and artistic stimulation.”
They offer artists and companies the space to develop, 
deepen, and rethink their artistic practice—without 
the immediate pressure to produce a full performance. 
A key function of circus creation space is to foster 
experimentation and artistic research.
In practice, they provide a range of tools and resources 
to support the careers and artistic growth of circus 
professionals. Support comes in many forms, including 

residencies, public showings, and direct financial 
co-productions.
Circus creation spaces in Flanders strive to play a leading 
role both nationally and internationally. They promote 
collaboration between artists and companies and 
contribute to the global visibility of Flemish circus arts.
Since the second Flemish Circus Decree, circus creation 
spaces have been able to apply for structural funding 
over five-year periods. As of 2023, four circus creation 
spaces receive structural subsidies for the 2021–2025 
period, amounting to €1,497,000 per year. Each of those 
organizations also organize a yearly public festival.

https://circuswerkplaats.be/en/
https://miramiro.be/en/


PERPLX (Kortrijk, West Flanders)

Workspace circus arts PERPLX supports artists who 
are at the beginning of their creative career and 
want to create an indoor performance (hall, tent or 
indoor locations). PERPLX refers to young makers as 
emerging, not age-related, which means that both 
recent graduates and new makers are welcome.

With these makers, a long-term, tailor-made process 
is developed, until structural applications are made.

CIRKLABO (Leuven, Flemish Brabant)

CIRKLABO is the Leuven-based laboratory 
where the art of circus is explored in all its forms. 
Artists are given the physical and mental space to 
experiment, create, and produce. At CIRKLABO, 
the focus lies on the artist and the development of 
circus arts.

Non-production-oriented experimentation, 
exchange, and practical reflection are its core 
pillars. Responding to developments in the 
circus field, in Leuven, and in society at large, 
the workspace stimulates artistic deepening 
of circus art—mainly around themes such as 
interdisciplinarity within and beyond the arts, urban 
innovation, and digital technology.

CIRKLABO is part of the cultural center 30CC. 
Together, they organize the international circus 
festival CIRKL.

ROOTS AND ROUTES: 
HOW FLANDERS’ CIRCUS 
CREATION SPACES  
TOOK SHAPE

Each of the four structurally supported circus creation 
spaces has its own unique origin story:

PERPLX (Kortrijk) formerly known as Humorologie 
(founded in 1985), and Miramiro (Ghent), previously the 
European Street Theatre Festival (founded in 1990), 
both evolved from multidisciplinary festivals that 
included circus arts in their programming. 

Initially funded through the Arts Decree, both 
transitioned to the Circus Decree in 2008. PERPLX 
began supporting young artists and companies through 
residencies and co-productions in 2005, while Miramiro 
developed its residency program during the 2016–2020 
policy period.

Dommelhof (Pelt) established in 1967 as a provincially 
focused cultural center, launched the Theater op de 
Markt festival in 1988, dedicated to circus and street 
theatre. In the 1990s, it began focusing more on 
supporting new creations, building a strong residency 
structure. 

Like PERPLX and Miramiro, Dommelhof moved from the 
Arts Decree to the Circus Decree in 2008.

CIRKLABO (Leuven) emerged from city-organized circus 
festivals in Leuven—first Circus en Co (2010–2015), 
then CIRKL (from 2016 onward). 

From the start, CIRKL emphasized residency support 
in collaboration with the local arts center 30CC.

In addition to the four structurally subsidized 
circus creation spaces, there are other 
organizations providing support in creation such 
as cultural centers, festivals, and community 
centers in Flanders.

Opening New Markets for Circus Arts: strengthening connections across the Atlantic 11

https://www.perplx.be/english
https://www.cirklabo.be/en
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Creation spaces are the lifeblood of the performing arts, 
offering artists the time, space, and technical support 
necessary to experiment, research, and develop new 
work. In the field of contemporary circus, these spaces 
are essential for fostering innovation, interdisciplinarity, 
and excellence.

Across Canada, a growing network of creation centres 
supports the development of circus arts. These range 
from artist-run studios to large-scale facilities equipped 
for high-level acrobatic disciplines. However, Québec 
stands out as a national and international leader in 
the investment and recognition of creation spaces, 
particularly in Montréal, which has become a global hub 
for contemporary circus

The Québec government, through institutions like the 
Conseil des arts et des lettres du Québec (CALQ) and 
SODEC, actively funds the creation and sustainability of 
these centres, recognizing their role not only in supporting 
artists but also in structuring the cultural ecosystem. 
Municipal and federal partners complement this support, 
making long-term artistic residencies and technical 
research possible.

CANADA
Several specialized centers 
across Canada support the 
creation, development, and 
innovation of contemporary 
circus arts. 

These centers provide 
residencies, training, and 
production facilities to artists 
and companies. 

They play a vital role in 
supporting Canadian circus 
creation by providing essential 
infrastructure, mentorship, and 
networking opportunities for 
emerging and established artists.

La Cité des Arts du Cirque 
(Montréal, Québec) : 

A unique ecosystem that includes 
TOHU, Cirque du Soleil, and the 
École nationale de cirque.

 It fosters circus innovation 
and professional development 
through education, creation, 
and performance.

TOHU (Montréal, Québec) : 

One of the world’s largest hubs 
for circus arts, TOHU offers 
creation residencies, technical 
support, and performance spaces.

It is also produces to Montréal 
Complètement Cirque, an 
international festival that 
showcases contemporary circus.

Notable examples include:

•	 La TOHU (founded in 2004, Montréal, Québec)

•	 CircusWest (founded in 1984, Vancouver, British Columbia) :  
A key center for circus training and creation on the 
West Coast, offering residencies, performances, and 
youth programs.

•	 Cirque Hors Piste (founded in 1995, Montréal, Québec) :  
A circus hub that brings together social circus, open 
training, creative projects, and circus recreation in 
Hochelaga-Maisonneuve.
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•	 Eloize circus creation studio 
(founded in 1993, Montréal, Québec) :  
A cutting-edge space for developing and rehearsing new 
productions. Cirque Éloize specializes in contemporary 
and immersive circus experiences and collaborates with 
artists worldwide.

•	 National school of circus 
(founded in 1981, Montréal, Québec) :  
One of the world’s leading circus schools, offering 
professional training, research, and creation residencies. 
It plays a key role in developing the next generation of 
circus artists.

•	 La Compagnie des Autres  
(founded in 2020, Pointe-aux-Trembles, Québec) :  
A creative hub dedicated to contemporary circus and 
multidisciplinary artistic exploration. The center supports 
emerging artists by providing space for research, creation, 
and innovative performance development

•	 7 fingers (founded in Montréal, Québec) :  
This internationally renowned collective operates a 
creation center that supports interdisciplinary projects 
blending circus, theater, and multimedia arts. It provides 
creation residencies and co-productions.

•	 Machine de Cirque (founded in 2013, Québec, Québec) :  
This dynamic company provides creation and rehearsal 
spaces for contemporary circus productions, with a strong 
focus on local and international collaborations.

Reflection on touring  
overseas,  

by Liv Laveyne

Reflection from a MICC 
participant,  
by Hazel Lam
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CIRCUS  
COMPANIES 
AND ARTISTS 

This list includes 79 circus companies and 
collectives based in Canada, reflecting the 
richness, diversity, and vitality of the circus 
arts across the country. It’s important to note 
that many other companies are not yet listed 
here, highlighting a constantly evolving and 
expanding sector. 
This inventory remains partial and open to 
future updates. For more information on the 
companies and their work, visit:   
https://enpiste.qc.ca/en/circusshows

3.2.1  Cirque Acting for Climate Agathe et Adrien Andy Giroux 
Battement de Cirque Caroline Rochefort Catherine Archambault 
Cirque Alfonse Cirque Colini Cirk’Alors Clotilde Cloe, bulles et cirque 
Collectif 4237  Collectif Cookson-Lachance compagnie Chimère Cie 
LaboKracBoom Duo Hoops Dynamo Théâtre Elise Deguire Evelyne 
et Stéphane Femmes du Feu Creations Flip Fabrique Francois Isabelle 
Frédérique Cournoyer Lessard Geysers Girovago Hémisfère Jamie 
Adkins Josée Allard La Croustade La marche du crabe La Tourbière 
L’aubergine Lauratte et Arlette  Le Gros Orteil Le Monastère Prod.g Les 
7 doigts de la main Les deux de pique Les Dudes Les Foutoukours Les 
Gavroches Les Illusionnistes Les improduits Les Oiseaux du Paradis Les 
parfaits inconnus Les Productions Bernard Lebel Los Colgados collectif 
Machine de Cirque Margueritte à Bicyclette collectif Mario Superstar 
Monsieur Joe Myriam Sutton Nadère Arts Vivants People Watching 
Productions Cirkaz PS2  Productions Samantha Halas Tempoflo The 
Chita Project Théâtre à Tempo Throw 2 Catch Toxique Trottoir Vague de 
Cirque Y2D Productions Inc.

FLANDERS 
As of November 13, 2025, there are approximately 89 circus 
companies active in Flanders, including 8 traditional circuses. 
For more information on the companies and their work, visit 
https://circusinflanders.be/

 !Ukbum! 15feet6 ADM Alud Company Amelie Denayer Amoukanama Ana 
Lekše Be Flat Bert & Fred Bert Berg BEYONDSIEN Callebaut & De Broeck 
Camille Paycha Charel & Co Cie Balltazar Cie Pol & Freddy Circ Rodini 
Circumstances Circus Barones Circus Bavaria Circus Inaya Circus Katoen  
Circus Marcel Circus Picolini Circus Pipo Circus Ronaldo Circus Tik Tak Circus 
Tetam Cirkanto Cirkl Gewelf Cirque Mecanique Collectif Malunés Common 
Ground Compagnie Charlie Compagnie Krak Compagnie That’s It Compagnie 
Midnight Company ATA Close Call Company D’irque & Fien De Machienerie 
De Wenkbrauwerij Detail Company Duo Abbraccio Duo-NU Emiliano Cedillo  
fABULEUS Framing Effekt Gadjo Dilo Circus Gedachtegang / Jakobe Geens 
Grensgeval Hanna de Vletter Hazel Lam Helena & Rens Hendrik & Co If Circus 
Jam.Shenanigans  Jef Everaert & Marica Marinoni Joren De Cooman Karlien 
De Savoye Les Argonautes Les Vélocimanes Lyapunov Manonama Marvelous 
Adventures Group MOVEDBYMATTER No Rabbits/Tim Oelbrandt Nila Hoop 
& Co Not Standing/ Alexander Vantournhout Operawerf Patatje & Charlie’s 
Comedy Petri-dish Post Uit Hessdalen Rode Boom Ruben Mardulier Samuel 
Bey Side-Show Sinking Sideways Sprookjes enzo Studio Eclipse Sur Mesure 
Teatime Company Theater Muto THERE THERE Company Unati Vanroose 
Wout Vilja Productions Wiener Circus Zinzi & Evertjan

CANADA

https://enpiste.qc.ca/en/programs-and-services/
https://circusinflanders.be
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FESTIVALS  
PROGRAMMING  
CIRCUS 
FLANDERS
Flanders has a diverse festival scene where circus 
plays an important role, both as a standalone genre 
and as part of multidisciplinary festivals.
These festivals range from small city events to larger 
ones featuring new creations and collaborations with 
local talent. Many of these festivals are free, though 
some also offer paid performances. Organizers range 
from cultural centers and circus creation spaces to 
youth circuses and non-profit organizations.

In 2024, there are 30 circus-focused festivals in 
Flanders, with the majority taking place in the 
summer. Flanders may be a rather small place – 
13,624 km², to be exact – but there is circus to be 
experienced all across the region and all throughout 
the year. The festivals take place during the same 
periods each year.
To read about the programs for this year’s 
festivals, see the corresponding festival websites. 

For a full overview of circus-focused festivals in Belgium, consult Circuscentrum’s website or 
click the name of each festival to visit their website.

https://www.circuscentrum.be/nl/festivals


JANUARY Smells like Circus | Ghent 

MARCH Festival Up ! | Brussels 

APRIL

MAD Festival | Antwerp 
De Gevleugelde Stad | Ypres 
Hopla! Festival | Brussels 
Hors Pistes | Brussels

MAY
Cirkl | Leuven, produced by CIRKLABO ]
Theater aan Twater | Boom

JUNE
Sinjor Circo | Antwerp

Cirkerie | Zaventem
Visueel Festival Visuel | Sint-Agatha-Berchem

JULY

De Donderdagen | Ninove
Theater aan Zee | Ostend

Miramiro | Ghent
Circus Boelaere | Borgerhout

Cirque Plus | Bruges
Zomer van Antwerpen | Antwerp
Langs  de Promenade | Nieuwpoort

AUGUST

De Grote Sierk Pagina | Beveren
CIRK! | Aalst
Theater op de Markt  | Hasselt
StraPatZen | Sint-Pietersleeuw
Cirque Gitan  | Diest

SEPTEMBER

Sirk Masjiek | Ronse

Boulevart | Dendermonde

Plein de Cirque | Turnhout 

De groote stooringe | Roeselare

Brouwsels op Straat | Nazareth-Eke

OCTOBER
Vitrine Perplx | Kortrijk
Rode Hond | Leuven
Theater op de Markt | Pelt, produced by  Dommelhof 

DECEMBER Cirklabo Festival | Leuven

CLICK THE NAME  
OF EACH FESTIVAL  
TO VISIT  
THEIR WEBSITE
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https://www.viernulvier.gent/
https://upupup.be/up-festival/
https://www.madfestival.be/nl/
https://gevleugeldestad.com/
https://www.hopla.brussels/
https://www.halles.be/fr/ag/1569-hp24
https://www.cirklcircus.be/
https://www.cirklabo.be/en
https://www.theateraantwater.be/
https://www.antwerpen.be/nl/overzicht/sinjor-circo/programma-2025
https://www.ccdefactorij.be/nl/programma/circusfestival/6983/
https://www.visueelfestivalvisuel.be/fr/
https://theateraanzee.be/
https://miramiro.be/
https://www.antwerpen.be/nl/overzicht/circus-boelaere/welkom
https://www.cirqueplus.be/nl/home/
https://www.zva.be/nl
https://www.evennaarzee.be/2024/04/23/langs-de-promenade/
https://www.ninove.be/de-donderdagen
https://cirk.aalst.be/
https://www.theateropdemarkt.be/
https://www.strapatzen.be/
https://cirquegitan.be/
https://www.ronse.be/nl/sierk-masjiek
https://www.ccbelgica.be/nl/
https://www.warande.be/pQAbWtW/plein-de-cirque
https://www.despil.be/pQPobhb/groote-stooringe/de-groote-stooringe
https://brouwselsopstraat.be/
https://www.perplx.be/vitrines
https://www.rodehond.be/
https://www.theateropdemarkt.be/
https://circuswerkplaats.be/en/
https://www.cirklabo.be/
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JANUARY Turbo Fest 2025 | Québec City, Québec

APRIL
Montreal Clown | Montreal, Québec

Ottawa Aerial Circus Festival | Ottawa, Ontario

Circo Festival Canada | Calgary, Alberta

JUNE

Festival PointÔ – Circus and Street Arts | Pointe-aux-Trembles, 
Montréal, Québec

Bastringue – Circus Festival | Joliette, Québec

Nomade Circus Festival | Caraquet, New Brunswick

Alberta circus arts festival | Edmonton, Alberta

JULY
Montréal Complètement Cirque | Montréal, Québec

Festival de Cirque des Îles | Cap-aux-Meules, Magdalen Islands

AUGUST

Escales Fantastiques | Shawinigan (three neighborhoods),  
Québec

Festival de Cirque des Laurentides | Mont-Tremblant, Québec

Festival de Cirque des Laurentides  | Val-David, Québec

SEPTEMBER

Mauricie Arts Vivants (MAV) | Saint-Mathieu-du-Parc,  
Saint-Élie-de-Caxton, Saint-Paulin, Québec 

St. John’s International CircusFest | St. John’s, Newfoundland 
and Labrador

CANADA
Canada boasts a dynamic calendar of circus events and festivals 
that celebrate the diversity, creativity, and excellence of 
contemporary circus. 
These gatherings provide essential platforms for artists to share 
their work with local and international audiences, engage in 
professional development, and forge new collaborations. 
From large-scale international festivals to community-driven 
events, Canada’s circus scene thrives year-round, with Québec—
particularly Montréal—standing out as a global epicentre of 
innovation and exchange. 

CLICK THE NAME  
OF EACH FESTIVAL  
TO VISIT  
THEIR WEBSITE

https://www.turbo418.com
https://montrealclown.com/?gad_source=1&gad_campaignid=21303192374&gbraid=0AAAAACoQTh2oD18AAqo1fL80uZC8Xt3i3&gclid=EAIaIQobChMIqKyi64nXkAMVFWxHAR3W-wBWEAAYASAAEgJvYvD_BwE
https://www.ottawafestivals.ca
https://www.circofest.ca
https://www.lacompagniedesautres.com/pointô
https://www.spectaclesjoliette.com
https://tourismenouveaubrunswick.ca/festivals-evenements/festival-de-cirque-nomade
https://albertacircusarts.com
http://montrealcompletementcirque.com
http://festivaldecirquedesiles.com
https://www.tourismeshawinigan.com/evenements/les-escales-fantastiques/
https://www.festivaldecirquelaurentides.com
festivaldecirquelaurentides.com
http://mauricieartsvivants.ca
http://stjohnscircusfest.com
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VENUES

CANADA

La TOHU is the only circus-specific presenter in 
North America and has long been at the forefront 
of presenting circus in Canada. Through the MICC, 
it has also played a key role in fostering presenter 
relationships and developing touring partnerships.

Together with The Cultch and DanceHouse in Vancouver, 
TO Live in Toronto, and Le Diamant in Québec City, 
TOHU has built a strong collaboration in which the 
five partners jointly select and present a large-scale 
international production on tour across Canada each 
year in January and February.

Beyond this national initiative, TOHU and Le Diamant 
have partnered in recent years to co-present titles 
within their seasons, sharing costs and ensuring 
stronger returns for companies and artists. In 
addition, TOHU’s MONTRÉAL COMPLÈTEMENT 
CiRQUE Festival has initiated a collaboration with 
Festival Bastringue at the Centre Culturel Desjardins 
in Joliette, co-presenting works that can seamlessly 
tour between Joliette and Montréal.

Across Canada more broadly, established presenter 
networks exist in every province to facilitate 
block-booking across art forms, but none are dedicated 
exclusively to circus. Circus has been included in these 
networks, though its reach is often shaped by distinct 
challenges.

Smaller presenters face technical limitations that 
prevent them from hosting large-scale circus, while in 
other regions the lack of nearby partners makes routing 
tours difficult and limits the return for companies. In 
Québec, a number of presenters are eager to showcase 
more international circus work, but their capacity 
depends on balancing financial and logistical constraints 
with the specialized technical needs of the art form.

FLANDERS

In Flanders, the extensive network of cultural 
centers and art houses offers growing presentation 
opportunities for the circus sector, contributing to its 
expansion and diversification.

In particular, the share of circus performances 
in the programs of these cultural centers has 
significantly increased in recent years. Flanders has 
a well-developed network of cultural centres. These 
centres are established with the aim of introducing 
the population to culture in all its forms and 
disciplines. They are an essential part of the cultural 
landscape in Flanders.

An analysis of the programme brochures for the 
2024–2025 season reveals that no fewer than 71 out 
of the 82 cultural centres surveyed include circus 
performances in their programming. Among these, 
around twenty cultural centres stand out. These 
centres, like the circus festivals, present both Flemish 
and international circus companies.

In addition to the festivals, these cultural centres 
are also key players in the programming of circus 
performances in Flanders. 

Some examples:

•	 30 CC (Leuven) 
•	 Cultuurcentrum De Spil (Roeselare)
•	 Cultuurcentrum Sint-Niklaas (Sint-Niklaas)
•	 Cultuurcentrum Brugge (Brugge)
•	 CC De Schakel (Waregem) 
•	 Cultuurcentrum Hasselt vzw (Hasselt)
•	 Cultuurcentrum Mechelen (Mechelen) 
•	 CC Kortrijk (Kortrijk) 
•	 CC De Grote Post (Oostende)
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CONCLUSION
This collaboration between Flanders 
and Québec shows how artistic 
exchange can fuel creation and 
broaden everyone’s horizons.
Beyond the performances and 
professional meetings, it has forged 
lasting connections between artists, 
presenters, and institutions, paving the 
way for new creative partnerships.
By strengthening dialogue between our 
two circus ecosystems, this project lays 
the groundwork for a vibrant, fertile 
network—one that can support future 
joint initiatives and inspire a circus that is 
ever more open, curious, and connected 
to the world.


